The monthly bulletin of the
Alexandria, Virginia, chapter
of the SPEBSCSA.

The hills are
alive...

Onceupon atime, inAustria, therewasalittle
family. Actually, arather largefamily.

The family had alovely home and was well
administrated. They had sturdy and present-
ableuniformsand an efficient whistle-based
system of communication. Everyone knew
what hisduty and taskswere.

But thefamily wassad! What did they lack?
Why, music, of course!

When music returned to their household, so
did joy, sharing, bonding, and, finally, love.
WEell, after dealing with the Baronness Von
Schraeder and the Nazis....

Without music, our chapter would bejust like
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The Von Trapp children,
saying good night to their guests.

that Austrian household. A largefamily, well organized, snappily dressed,

with clear dutiesto perform....but ultimately hollow. It'smusicthat fills
our chapter activities and makes them meaningful, the common bond
through which we share our love of life, one another, and our audiences.

So thisissuewededicateto music, with:
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Our musical path to Montreal and beyond,
by Bob Sutton,

awedding reception with abachel or party,
movingtothemusicwith Larry Silva,

our weirdest music ever,

some photo memoriesfrom the President’sBall,
Sevenflavorsof icecream;

Russian Orthodox barbershopping,

awitch doctor and adoctor of immunology,
Metallicaand other heavy metd artists,
anew quartet with along pedigree,

atete atete with the Harmonettes,

abon voyageto abel oved Harmoni zer,

and anintroduction to Brother Ken,
western music’sleast known hero.

By theway, the Communication” themefrom last
month’sissueinspired anew feature debuting in
thismonth’sEcho: activee-mail links! From now
on, when you see someone’s e-mail in the Echo
on-lineyouwill beabletoclick onit and actually
send an e-mail to himor her! Neat, huh?

Now, when you read a story about a Harmonizer who deserves con-
gratulation or encouragement, you' || be ableto send him amessage
using alink inthe story itself. We' re hoping thiswill makethe Echo

aninteractive deviceto hel p members communicate with one another.
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Awards from the President’s Ball

Our recent President’sBall wasn't just agreat party; it wasacel ebration to
honor the dedi cation and contributions of fellow Harmonizers. Thisyear’s

awardeesare:

PRESIDENTIAL CITATIONS
These are presented in recognition
of members following significant
efforts and contributions on short-
term projectsand activitiesgenerally
of less than one year in duration.

MERITORIOUS

SERVICE AWARDS

Meritorious Service Awards for ex-
ceptional achievement during the
past year in one or more Chapter ac-
tivities, such as committee work,
housekeeping duties or other tasks
In either the administrative or musi-
cal area. Such achievement isordi-
narily recognized for a period of at
least one year’s duration.

John Pence
Tommy Morris
BruceLauther
John Thompson
SeveWhite
Gary Plaag
Terry Reynolds
Bill Cody

Kirk Riffer

Bill DePuy
ChrisvanAtta
Rick Wagner
Chad Hoseth
Skip Coburn
Michael Calhoun
Paul Greiner
MikeEverard

Bob Sutton
ChrisBuechler
BrucelL auther
Ken Rub

Dean Rust
Martin Banks

AWARD

HARMONIZER HONORAWARD
Presented to the Harmonizer whose
service to the Chapter during the past
year was above and beyond the usual
service expected of our membership.

Kirk Riffer

SPIRIT OF HARMONY AWARD
Presented to the Harmoni zer who dur-
ing the past year best exemplified the
fundamental Society membership
qualities of congeniality and good
character and worked hardest to en-
courage participation in vocal har-
mony by Chapter visitors and mem-
bers.

Jeremy Richardson
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THE NEW NOTE OF THE YEAR

Presented to the Harmoni zer who has contrib-
uted outstanding service to the Chapter in his
first year of membership.

CarlosBermudez
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THE OZ NEWGARD
MEMORIAL AWARD
This award is given to the
Harmonizer who has made a
significant contribution to the
musical program of the Chap-
ter during the past year. The
awardee should be a dedi-
cated Harmonizer who has
endeavored to improve the Chapter image in the Society and
in the Alexandria community through musical excellence.

Will Cox

IBBIANNE AND WILBUR SPARKS AWARD

This award is given to recognize the important contributions
of Harmonizer family teams to the success and well being of
the Chapter. The award will be made only to atruly outstand-
ing team which has contributed greatly both in volume and
quality of services over a period of time. The team can be a
Harmonizer and any family member or significant other.

Tommy and Susan Morris
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THE
ALEXANDRIA
HARMONIZERS
MEMORIAL
AWARD

This award is pre-
sented in memory of
those who died
while members of
the Chapter, this is
the highest recogni-
tion the Chapter can
bestow on a mem-
ber. Itisgiventothe |
Harmonizer who,
during hisentire pe-
riod of chapter
membership, has
devoted himself most unselfishly in rendering outstanding ser-
vice to the Chapter. The award is made only to a truly out-
standing member who hasregularly attended Chapter activities
and who has contributed greatly both in volume and quality of
services over along period of time.

Terry Reynolds

Congratulations and thanks to all!
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Coming back to
the Harmonizers
by Jim Shoenhard

When | was asked to write an articlefor the Echo
about why | came back to the Harmonizers now |
thought, did | really go away? Asabarbershopper,
I’ ve maintained my membership with the Chapter
and continued to sing in a couple different quar-
tets, but | had been inactive with the chorusfor al-
most seven years.

In my last quartet, NewTrickDotCom, | had an
unusual privilege. | got to sing with an interna-
tional champion quartet baritone, DennisMalone.
No pressure, the gold medal baritonewasgoing to
sing bass and was asking meto sing baritone. Our
lead, Scott Bowman, and tenor, Tom Griffithwere
also accomplished quartet men and great guys.

One of the goalswe set for the quartet wasto im-
prove our vocal production skills. The other was
to make sure we had fun. Thisisour hobby and
decided it needed to befun. Weall had fairly high
pressurelivesand needed to haveaplaceto goand
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Weall knew the secret to successwasto singwell.
Denny knew a person from his church who wasa
professional voice instructor. She had aPh.D in
voiceand knew nothing about barbershop. Wewent
back to basics — posture, breathing, mouth shape
for vowels, finishing phrases.

What adifferenceit made—for each of usindividu-
ally and for thequartet. Itwasn’t easy. Weall had
old bad habitswe needed to break and it wastough
learning how to do things right. But it was well
worthit. Wewent on towin the Southern Division
and sanginfinalsat District and Prelims.

Sound familiar? We have a new opportunity to
improveour vocal production skills. 1t'ssomething
weall need to commit to do individually. If weall
do our part it will make a huge difference to the
sound of the Harmonizers.

What makes our hobby great? It'sthe wonderful
camaraderie among people who love barbershop
harmony, who are dedicated to improving the qual-
ity of performancein all itsaspects, and who know
winningispretty funtoo. Asmuchfunasit wasto
winagold medal in Miami, thething | enjoyed the

most werethegreat life-long friends| made along theway. It wasthejour-
ney. Thefunweall had improving with Dr. Greg Lyne's coaching and a
great musical team. Sowhy decideto comeback? I’ m back for thejourney.
I’mglad to seemany of my “inactive” brethren are back too. It'sgreat to be
aHarmonizer.

put the cares of theworld away, evenif it wasfor just afew hoursaweek.
We also knew winning was pretty fun too. You' d think having someone
like Denny Maonein the quartet would be all the musical expertiseaquar-
tet would need. But Denny was singing a new part in aquartet (he sang
bassin hisfirst chorus).
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1 etters to the Echo

“Thank you. | immediately printed off my copy of The Echo and read
it with great enjoyment. It's gratifying to know that Chuck’s contribu-
tions are missed. Believe me, Pat and | also miss him greatly, and
obviously we continue to be concerned for his safety and well-being.
Keep up the good work. From my perspective (and | receive and
read a LOT of other chapter bulletins) you are producing the best
publication in the Society.” Chuck Hunter Senior

Editor’'s Note: Readers, remember that Harmonizer Chuck
Hunter Junior, who is in the State Department, is off serving
our country on assignment in Israel. Why not send Chuck a
supportive e-mail note in these tense times to
harmonyfiend@hotmail.com?

“To wind this missive up, we want to compliment you on such a won-
derful job of compiling factual and helpful data for your membership.
Don’t believe we have ever seen another chapter devoting entire is-
sues to only one subject, and being able to develop so much mate-
rial. The Echois truly a blessing to your chapter. Please continue to
share your news with us. Some of our members enjoy taking an
issue home to digest after we spread the bulletins on our display
table. Thanks, again!” Roy Hayward, editor of Keynotes,
Worchester Massachusetts Chapter

And some well wishing from director emeritus Scott Werner:

“As usual, great Echo. | sure enjoy reading your articles and keeping
up with The Harmonizers. Please give my best to all and have a great
Spring Tonic.” Scotty
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The Keener Chords,
a Washington DC
barbershop quartet,
is looking for a tenor
to join the group in
fun singing engage-
ments around the DC
metro area. New
repertoire focuses on
barbershop arrange-
ments of recent and contemporary music. Quartet mem-
bers, a top DC attorney, a department director at U of
Maryland, and a former intelligence officer are active
members of DC’s Singing Capital Chorus. To increase
the fun in your life as a quartet member, contact us
through our contact man Allen Snyder, 301-365-1146,
allen.snyder@verizon.net.

Congratulations to director
Rlchard Lewellen and his wife
Christina, who were thrilled to
announce at a recent Harmonizer
party that they are expecting a
baby at the end of the year. It will
be their first child.


mailto:harmonyfiend@hotmail.com
mailto:allen.snyder@verizon.net
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1 Can°t Believe We Sang THAT?

by Jack Ditzer

Despite having areputation for being aclassy group, the Harmonizershave
performed some strange (or at least different)
music over theyears. Somesongs, such as“Witch
Doctor,” werelearned and performed for just one
show (“Murder By Magic,” Spring Tonic 1989).
Every timethe chorus started singing therefrain,
“O0 EE OO AH AH,” the lighting designer
turned the chorus

Didyou know that the Harmonizersperformed a
Walter Latzko arrangement of “When the Kai-
ser Does the Goose Step to a Good Old Ameri-
can Rag” as part of their swan song packagein
Hartfordin 19877 Scott Werner reminisced with
usin atelephoneinterview about how the swan
song package cameinto being....

Scott wastalking with Walter and said, “ L et’ sfind somereal obscure songs
and do something with them.” He explained, “We primarily wanted to
make sure that we entertained and did some fun things that they would
remember. Alsoin thispackagewas'Four Walls and ‘ Carolina Rolling
Stone’ —‘ Carolina wasn’t as weird a song as the other two, but what we
didwithit visually madeit quite funny. The audienceloved the package.”
Mike Everard added that “ Four Walls’ was making fun of choruses that
did al sortsof strangetags. All doneto spoof other choruseswho had won
International and their packages or acceptance packages.
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“ Another funny song that the Harmonizersdid,” Scott mentioned, “wasthe
John Hohl arrangement of ‘Huggin’ and Chalkin.” Jack Pitzer used to dress
upinadressasa“really big” woman while Mike Organ and Randy L azear
hid behind him. They acted out the song and met in themiddle and got into
ascrap over huggin’ thesamegal. Whilewewouldn’t want to do thistoday,
it wasreceived well back then.”

Mike Everard noted that some songs themselves
were pretty normal but what the Harmonizersdid
withthemwasanything but. “ Yearsago when Mike
Organ first came to us. He had a show in 1977
“Penniesfrom Heaven” and Mike conned meinto
to dressing up and collecting pennies that were
thrown at me in an upside down umbrella. | bor-
rowed aslicker suit from Hank Ricker, whichwas
hot and very uncomfortable. | hadto do apratfall,
which | hadn’t done before and haven't donesince.
Three performances of that was plenty. | wassup-
posed to slip and slide while picking up pennies
while the chorus sang a straight song — throwing
thingsout at meall during the number.

This is not Bob Braunstein...

“The‘ George M. Cohan Medley’ waslearned and performed for our 1996
swan song package in Salt Lake City. The front row had some incredibly
difficult costume changesto execute during the number —including several
of the men changing from black tailsto white tuxedos—including changing
socksand shoes. Whiletherewas nothing weird about the medley itself or
the performance, what the front row did to the director team will never be
forgotten. During thefinal rehearsal of the song, at the very end of the song
asthe chorusunfurled flag piecesto turn into aflag, thefront row dropped
thelir trousersand reveal ed their patriotic boxers.”
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Meet the Alexandria
Harmonettes!?

The Alexandria Harmonettes is a support
group for theAlexandriaHarmonizers, which 4
isthe chorus composed of membersof theAl- .
exandria VA Chapter of the Society for the ? -
-
{ ¥

Preservation and Encouragement of Barber '
Shop Quartet Singing in America
(SPEBSQSA). If you are a spouse, family a u

member, friend or fan, you areautomatically e
eligibleto beaHarmonette.

We have lots of fun while at the same time supporting the Harmonizers
financially and emotionally thorough avariety of activitiessuch as:

£ Conducting fund-raising events.

£ Sponsoring craft demonstrations and hands-on sessions.

£  Collecting tourism and travel information on citieswhere cho-
ruscontestsareto be held.

£ Making mementosfor contest chorus members.

£  Mesingfor mealsand socia eventsat district and international
contest Sites.

£  Gathering each January for aspecia dinner to honor theincom-
ing and outgoing Harmonettes Officers.

The Harmonettes meet regularly at 7:00 PM on the second Tuesday of
each month (except for July and August) at the Plymouth Haven Baptist
Church at 8600 Plymouth Road inthe Mount Vernon section of Alexandria
(just off Fort Hunt Road). We use an email/phone cascade to inform our
members about important news and special events.

o

-
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Most of us believe that the best part of par-
ticipating in Harmonette activities is the
friendshipsformed with others. Pleasejoin
us — we guarantee good times and good
friends.

For moreinformation contact CaroleMankin
by phoneat 703-922-7548 or by e-mail at
cwmankin@hotmail.com.


mailto: cwmankin@hotmail.com
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Music a la Mmode

by Scipio Garling

You may aready know that, in Western
music, wewrite our songsusing scales of
seven notesintwo different patternscalled
“modes’, the Mgor mode and the Minor
mode. We can start the scale for a song
on any note, the “key” note (or “tonic”
as barbershoppers usually call it); that,
plusthe mode, tellsusthe scale the song
is based on (such as B-flat Major or A
Minor). That'show al themusicin West-
erncivilization works.

Brother Ren

Wrong!

Thatishow most songswork. Butthere's
more than just “the” Major mode and
“the” Minor mode. Sowhat the heck can
it be?

Let's take a short trip to the Middle Ages to find out. There we meet a
monk, whomwe' | call Brother Ken.

Brother Ken gets bored one night; he has alot time on his hands because
Chapter Board Meetings had not yet been invented. So hebelliesuptothe
monastery piano and inventsWestern Music. [Okay, okay, the piano hadn’t
been invented yet; Brother Kenwasavisionary.]

APril 2003

He plunksout seven scales, each one starting on adifferent white key onthe
keyboard. He startswith C, ‘cuz it's in the middle of the keyboard, you
know. Each successivenotein hisscalesiseither ahalf or whole step higher
than the previousone (‘ cuz that’show pianosare built).

He noticesthat each of the scales he just formed has adifferent pattern or
half and whole stepsjumps. Brother Ken decidesto namethe patterns, be-
cause helikesto namethings, and monks, after all, don’t have children.

So, he names each of the patterns after the
Ancient musical modes he read about in
Greek classics, like The Republic. Brother
Kenisbluffing, here; nooneintheMiddle
Ages(or now) had thedightest ideawhat the
Ancient musica modeswerelike. TheAn-
cientshad wasted their timeinventing Drama,
Art, Comedy, Government, Philosophy,
Mathematics, and Science, and never got
around to musical notation. The number-
obsessed mathematician Pythagorastried to
interest peoplein music, but no onelistened
to him because he thought eating beanswas
sinful and had gone to school at Bowling
Green.

Anyway, Brother Ken namesthe modes us-
ing names stolen from old Greek books, and
saysto the other monks, “ Okay, let’sjam!” The other monksindulged him
since they were bored too. They started writing tunes using scalesin the
various modes Brother Ken had cobbled together. [All except the Holy Or-
der of Contest Administrators, who wereimmuneto boredom and were busy
inventing the Chapter Board Meeting.]

10
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After afew centuries of doing this, they quickly noticed that some of the
modeswerekind of creepy. They called thelesscreepy ones* major’ modes
and the more creepy ones‘ minor’ modes. Monksdo like naming things.

Most of the modeswere hard to writein and the resulting songs sounded
bad anyway. Particularly the Locrian mode; blech! Why bother? By this
time Brother Ken had left the monastery and goneto hisreward (a base-
ment apartment in Dupont Circle), and nobody wasworried about offend-
ing him. So everybody started to ignore theweird modesand stuck with the
two easiest and enjoyable ones. One of the modeswas amajor onewhich
became“the” mgjor mode and the other,
aminor one, became“the” minor mode.

How quickly they forget, thought Brother
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Brother Ken wasnow working asaprincipal for
aschool board of four guysfrom lowawho never
stopped singing (see photo). They put him in
touchwithaProf. Hill, who, they said, had taught
them to sing by using ice cream and wastrying
to do the samefor othersat Harmony College.

Hill, avictim of synaesthesia, had somewacky
but effective theoriesabout learning music by as-
sociating one sense with another. Together,
Brother Ken and Prof. Hill worked on the*“mu-
scalamode’ system so that modern peoplecould
appreciate and understand all of the modes
Brother Ken had invented inthe Middle Ages.

Ken bitterly, reading the newsof all this
in The Harmonizer. There are nice
songs written in all of my modes, even
today. Well, if not nice, at least inter-
esting.

Then he picked up theinfamous“diver-
sity” issue of The Echo and discovered
that The Peoples of the Far and Middle
East (see photo above) had developed all
sorts of modes of their own. And jazz
theoristsand heavy metd artists (seepho-
tos below) were doing the samething.

Jazztheorists!, thought anirate Brother
Ken, that's the last straw, and resolved
tore-interest peoplein hismedieval sys-
tem of seven modes.

After joining Weight Watch-
ers and resolving not to eat
beans in deference to
Pythagoras, Hill abandoned
the ice cream theory and
turned to directing rubber
bands.

And that is the true history
of musical modesinWestern
Civilization. For atastetrest,
check out Brother Ken’'s
“Music alaMode” system
on the next page.

Useit to impress your Har-
mony Collegefriendsat the
Ice Cream Sociable!
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Music al la Mode:

Brother Fenny’s Ice-cream based
system for understanding the
medieval musical modes.

lonian: The Vanilla Mode

CDEFGABC

(all major and perfect intervals)

(or, play the white keys starting with C)

Happy Birthday, and Twinkle Twinkle Little Star are
classic songs in the lonian mode. Our modern basic
major mode; How comfortable it is!

Dorian: The Strawberry Mode

CDEbF GABbC

(minor 3rd and 7th)

(or, play the white keys starting with D)

Dorian was big in the middle ages:Barbara Allen,
Scarborough Fair, Greensleeves. Even a modern song
like Eleanor Rigby or The Wreck of the Edmund
Fitzgerald sounds “old” because of the Dorian mode.

Phrygian: The Coffee Mode

C DbEbF G AbBbC

(minor 2nd, 3rd, 6th, 7th)

(or, play the white keys starting with E)

Lots of Spanish, Jewish, and Gypsy music uses the
Phrygian mode, which to most ears sounds dark and
rich. For a taste, try Chick Correa’s La Fiesta.
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Lydian: The Mint Chocolate Chip Mode
CDEFGABC

(augmented 4th)

(or, play the white keys starting with F)

Lydian stuff sounds, well, unnerving and off-kilter. So
where do we hear it? In cartoons, of course! Try the
themes from The Simpsons or the Jetsons !

Mixolydian: The Caramel Mode

CDEFGABbC

(minor 7th)

(or, play the white keys starting with G)

You've swallowed more in this flavorful mode than you
realize: Norwegian Wood, Luck Be a Lady, Star Wars,
The Beat Goes On.

Aeolian: The Chocolate Mode

CDEbF G AbBbC

(minor 3rd, 6th, 7th)

(or, play the white keys starting with A)

Our modern basic minor mode. Pull up a big bowl of
Popeye the Sailor Man or Jingle Bell Rock.

Locrian: The Pineapple Sherbet with Caramel Sauce
and Coconut Sprinkles Mode

C DbEbF GbAbBbC

minor 2nd, 3rd, 6th, 7th, diminished 5th

(or, play the white keys starting with B)

The Locrian node is almost unused in Western Music
because it's so weird. Try a spoonful of Metallica’'s
Wherever | May Roam...if you dare!
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A Bachelor Party....for the bride?

In March, the Chapter threw a wedding reception party for new di-
rector Richard Lewellen and his bride, Christina. The affair, hosted
by Rick and Peggy Wagner and arranged by Ross Johnson and
others, was a smashing success, with over 100 in attendance. Seen
here is (appropriately enough) “Bachelor Party” serenading Mrs.
Lewellen before the crowd.
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The Echo

Back by the loading dock,
through wisps of tags and shades
of chatter,
I listen to the winds of now
for the echo of the concert still to
come,
full of chords weve not yet made,
from a chorus we're to be,

or I know,

when all the songs are blown
away,

the echo will remain.

The Echo

Editor: Scipio Garling  scipio.garling@verizon.net

Quartet Reporter: Brad Jones bwj@nrc.gov

Family Reporter: Roger Day onegr8rday@aol.com

History Columnist: Jack Pitzer editorjack@aol.com

Photographers: TJ Jones tjones453@comcast.net
J.McKendree  John_McKendree@msn.com

Postal Distribution: Tom Griffith mrgriff@pressroom.com
Echo Webpage: C. Bermudez  CBermudezAH@aol.com
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mMove to the Music?

by Larry Silva

Asour chorus headstoward new performance greatness, along theway, we
must achieve several goals. Wewill be successful when we each contribute
our best.

We must be aware of the scope of thetask we are being asked to do.
Wemust havethewill todoit.
We must trust in our abilitiesand that of our fellow performers.

In Presentation, our goal isto communicate successfully with the audience.
To accomplish this, we must perform up to our potential. No one performs
above hispotentia . With the guidance of our |eaders and coaches, we must
train ourselvesto reach our potential. Then add the spit and polish.

| believethat our hearts, not our bodiesaremusical. Our heartsdrivethe
notes, words and ultimately the emotion of the performance. Without com-
plete dedication to singing from the heart, the musical experiencewill be
cold and hollow for us, aswell as, for our audience.

Asperformers, we attempt to recreate the message the composer has con-
veyed in notes and words by using our own emotional experiences. We
then must create aconnection, abridgeif youwill, with theaudience. This
can bevery powerful if thereisaconnection between our inner emotions
and what we outwardly demonstrate. This can be difficult becauseit re-
quires usto be open and vulnerableto the audience. The presence of this
emotional bridgeiswhat will separateapowerful performance, fromagroup
of men just singing asong. Once we establish this connection with the au-
dience, we will experience an emotional response from them. When we
open our musical heartsto the audiencethey will bedrawninto our perfor-
mance and thereby experiencewith us.
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I Larry, sharing hi
considerable
assets with the
Qhorus.

M=

Asaperformer for forty -six years| never try to force-fit somethought up
character or scenariointo asong. | only relay honestly the composer’smes-
sage by alowing it to become my experience and message.

If we dedi cate ourselvesto the concentration, industry and perseverance of
allowing (not making) ourselves messengers of an emotional from the heart
experience, we cannot fail.

In closing | thank the members of the newly reorganized Presentation Team,
Dean Rust, Jack Pitzer, Craig Odell, Gary Plaag, our new director Richard
Lewellen, the Music and Performance team, and especially the men on the
risersfor their support and confidence in allowing me to contribute to the
cause.
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mMember Profile: Bob Wells

By Roger Day

Bob was born and raised in the “Buckeye State” of Ohioin alittle place
called Middletown. He attended Ohio State Univ. where hereceived hisBS
degreein education. Thefollowing year hegot hisMA degreeinbiology at
the University of Michigan. Immediately upon graduating he entered the
United StatesArmy asa Second Lieutenant. He was stationed at Fort Knox
Kentucky asan armor officer. Thisiswhen theworld opened up to himand
he made acareer of serving hiscountry.

Part of hisworldly travelstook Bob to Viet-
nam as aMedic and two years asamedi-
cal research dept. chief in Bangkok Thai-
land. During his 28 yearswith the United
StatesArmy he was encouraged to go for
hisPh.D., which he did at the University
of Michigan. HisPh.D. isin Microbiology
and Immunology. Thisiswhy you might
hear someoneinthechoruscall him*Doc.”

Bob finished hismilitary career asaColo-
nel inthe Medica Service Corps, having
spent much of histimein association with
Walter Reed, doing research in Tropical
medicine.

Somewhere along the way in his busy
schedule hemanagedtofall inlovewitha
lovely girl Virginia(Ginny). They had two
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children daughter Andreaand son Rob. Bob and Ginny are now proud grand-
parents (to look at them you would never believe it) of 5 grandchildren.
Three by Andreaand two by Rob.

Bob and Ginny livein Bethesda, Maryland, and got thereviathe U.S. Army.

Bob, like so many, wasintroduced to the Harmonizers by Sam McFarland.
Sam, like Bob, was stationed at Walter Reed, where he kept pestering Bob
to cometo the Harmonizer shows. Bob finally relented, and was soon hooked.
Hejoined asafirst time barbershopper in 1991.

Since becoming amember hehasserved as
Board Executive Assistant, President in
1996, andiscurrently theMusic Librarian.
He hasalways sung lead in the chorus and
isvery proud of histwo gold medals (1995
and 1998), as well as one silver and two
bronzes.

Bob'sfavorite song the Harmonizers sing
is“I’ll BeSeeing You” (whichwasthewin-
ning ballad in Miami in 1995).

Bob saysheismost proud of beingamem-
ber of the performing chorus and theregu-
lar camaraderieheenjoyswithal hisfriends
and their families! Baob is really excited
about the new opportunitiesRichard hasand
will bring to the Harmonizersand looksfor-
ward to continuing to grow to even higher
levelsof Excellence!
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Musical Path and Coals for Mmontréal

-..dd Beyond
by Bob Sutton, Vice President, Music and Performance

The international chorus contest in Montréal is aspecial
onefor theHarmonizersin ahost of ways. Sure, wehavea
new Music Director, in Richard Lewellen, but moreimpor-
tantly we have anew music program, and by thistimethe
chorus should have had a pretty good taste of it.

Thereareat |east two salient components of the program;
that is, the content of what we arelearning and being taught
intermsof skillsand execution; and then the responsibili-
ties of theindividual chorus member, which are comple-
mented by the qualifications program.

Skills, Execution and Performance

Although what we have begunisn’t going to takefiveyears

to approach implementation, it's safeto say that we may bewell into 2004
beforethe skills become second natureto us. Fortunately, we can still “ pull
out all the stops” on theway to Montréal without compromising thelong-
term musical good of the chorus. We hear often about technique and art-
istry—you need to learn thetechniques so they can becomeinvisible, dwarfed
by the artistry of the presentation. The 2003 (and beyond) program in-
volveslearning amuch higher level of singing techniques, so that we can
perform with consummate artistry, completely free of the audiencedistrac-
tionsof noisy sound, part imbal ances and poor technique.

And so—thetraining that we arereceiving isaffording usthe opportunity

APril 2003

to learn those techniques. Specific among these are such areas as basic
production skills. We have beguntolearnto “fill thebarrel”, “reachto the
walls” and “fill thewell”. Amazingly, the modest differencesin and across
eventhesefew voicestrandateto mighty large voice color differenceswhen
they reach theaudience. What doesthat do? Well, it expandsthe pal ette of
colorsfor thevocal picturewepaintin our songs. Itletsus
makewhat, for us, are subtle shifts of voice color based on
thewordsand phraseswesing. Andthat, totheaudience, is
perceived asartistry.

Connectorsmake up another areaof concentration. No cho-
rusin the Society islikely going to be paying the kind of
attention to connectorsthat Alexandriais, and that, too, will
pay off in our ability to reach our audienceswith clean, pre-
ciseand accurateword sounds. Nowherewould we expect
thedistraction of apoorly placed connector to interferewith
abeautiful phrase. I’'mwilling to bet that afew of you may
have cracked the connector code already in just the basic
work on “Auld Lang Syne” that we have done. Note that
Richard asks usto place singable consonants (suchasM, N,
L and R sounds) on the prior note of aword connection,
while vowels, and non-singable consonant sounds—the Tsand Dsand the
like—beginthefollowing syllable. Try it at home—sing ashort phraseof a
repertoire song other than Auld Lang Syne, and seeif you can get the habit
of placing consonantswherethey belong. You'll find that you can start to
do it without thinking on ashort phrase. Thentry to makeitinstinctiveon
Tuesdays!

Responsibilities

Because these skills are, in many cases, new, it isincumbent on you, the
chorus member, to devote the timeto learn and master them on your own,

continued on next page ’6
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and do your assigned homework. Only then can we achievethe level of
consistency that isnecessary, in order to execute but mask the technique,
and subordinateit to artistry. Inorder to be ableto pursue mastery of these
techniques, however, there are two fundamental sthat must already bein
good shapein your individual bag of tricks— voice production and intona-
tion. That is, you must already be ableto sing with good vocal quality and
good intonation (pitch accuracy). Absent those, the new skillswould be
impossible for a singer to execute
and contribute to the chorus sound.

Quiality andintonation are such fun-
daments of the Harmonizer chorus
performancethat their mastery will
be anecessary attributein order to
perform with the chorus. Accord-
ingly, theultimate qualification pro-
gram for 2003 in Montréal — and,
subsequent to that, the performing
chorus — presupposes the singer’s
ability to sing with good quality and
accuracy in areasonable amount of
hisrange.

Director Richard Lewellen,
working on our technique.

To do that, there is ongoing a two-phased qualification program. In the
first phase, we asked everyoneto submit acassette to his squad |eader for
evauation. Thiswill help the Section L eadersrecognizeindividual swho
are having difficulty singing in tune or with good quality through most or
all of their range. We will be referring these singers to Bob Wachter or
others, and asking them to work hard enough with the coach to demon-
strate sufficient improvement by the mid-April timeframe. Thisisto en-
surethat singerswho would not qualify for Montréal know that fact, suffi-
ciently early.

APril 2003

Thereafter, those who have demonstrated good quality and intonation will
work with their squad leader on an “individual vocal plan” —that is, hewill
begin with hisown part and make adjustmentsin the notesheisresponsible
for, so asto remove notesor phrasesthat require straining or difficult vowel
placements. A lead may switch to baritonefor aphraseif it meansnot hav-
ing to scream ahigh G that he can’t do well. The object isto keep each
singer doing what he doesbest. Working with the squad |eaders, the singer
can master each song much easier by eliminating the chalenging parts. What
isleft, then, isachorusamost always singing soundsthat are comfortable.
When the notes are comfortable, the high-level technique can much more
easily be mastered —and the chorus can work more easily toward artistry.

And it goes without saying — but I'll say it anyway — that every chorus
member should repeatedly tape himself and then go back to the sheet music
to check hispart. Wrong notes are a complete and fatal impediment to a
perfect chorusperformance. Every member must continually reexaminehis
level of learning notes and ensure there’s not a stray error that has been
learned. Itisapart of the chorus member’sresponsibility to hisbrothersto
get al of hisnotesright.

Montréal
And so our goalsfor Montréal areclear —
* A marked improvement in the basic singing skills of the chorus
* A demonstrated capacity to evoke passion in the audience through
voicecolor
» Significant execution of word sound connectors

* Absolutepassionin performance

If wedo this, wewill have won the contest regardless of scores.
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PDHAT CAITS seek Durrrrfect
Harmony in Mmontreal?

It isalwaysgreat to see one of our own quartets qualify to compete at the
international contest. One of thelatest to achievethat distinctionisPHAT
CAT Swho placed aclose second at therecent Mid-Atlantic District Spring
Conventionto earnatrip tothe*Big Show” in Montreal, Canadathiscom-
ing July. The quartet membersare Scott Disney (Iead - Bowie Knights of
Harmony and former Harmonizer) Steve White (bass - Alexandria Har-
moni zers), Mike Pinto (baritone - Centreville Sounds of Americaand former
Harmonizer), and Ed Cazenas (tenor - AlexandriaHarmonizers).

Thiswill be the quartet’sfirst international com-
petition with Mike as baritone, having also com-
peted in the Portland contest last year with our own
Howard Hull. Backstagein Portland, the quartet
found them selves sharing acontest warm-up room
with Four Voiceswho went onto win the Interna-
tional Quartet Championship. If that weren'tin-
timidating enough, imaginewatching the Champs
high-powered coaching entourage that included
Greg Lyne, Joe Connelly, Cindy Hanson, and Clay
Hine - four big guns for Four Voices. Phat Cats
did not seem to mind the pressure and are very
proud of their 28" placefinish—not bad for having
sung together for just 10 months.

Veteransof several previoustop District and Inter-
national competing quartets, Phat Cats look for-
ward to a strong finish north of the border in
Montreal, “Oui?” Now getting coaching from our

APril 2003

own in-house big gun, Richard Lewellen, and presentation coach Craig
Odéll, the quartet has anew sound and anew ook to match. They recently
joined the Harmonizers on the annual Spring Tonic shows, featured along
with several other fine chapter quartetsincluding Riptide, International 4
PlaceMedallists.

For those of you who subscribeto XM Satellite Radio, you will be inter-
ested to know that Phat Cats recorded the opening and closing songs and
commercial sound bitesfor anationally broadcast weekly barbershop radio
show called “ Harmony Square” aired every Sunday evening at 8:00 p.m.
Our own John Hohl provided the song arrangementsfor the guys and was
inthe studio to assist with therecordings.

TheMarch 2003 issue of ECHO festured
anarticlehighlighting Phat Cats' success-
ful performanceswith the Baltimore Sym-
phony Orchestra this past January in a
series of pops concerts called “ Take Me
Out To The Ballgame” under acclaimed
Conductor Erich Kunzel.

The guyskeep very busy singing chapter
showsthroughout the District and beyond.
They can be contacted for show bookings
at:

Phatcatsquartet@hotmail.com
703-669-4451
(contact: SteveWhite)
702 Moxley Drive, NE
L eesburg, VA 20176
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MY Life as a Russian
Orthodox

Larbershopper
by Mike Ahmadi

When | wasin elementary school, wewere
given the opportunity to learn to play a musical
instrument. | chosethe alto saxophone, and | re-
member in 5" grade performing my first solo, the
themesong tothe TV show “Happy Days.” When
| moved up to middle school, | continued with the
sax, but moved on to baritone saxophone. This
was appropriate, becauseit had adeeper, basssound
compared to theato sax, and | wasfascinated with
it (especially sincemy voicewas changing). Some of my favorite memo-
riesinclude playing the bass line to the theme from the “ Muppet Show”
(did we only learn TV music in school ?), and asolo in Henry Mancini’s
“Baby Elephant Walk.” By now, | was hooked to the stage.

Moving up to high school brought about a shift in my musical in-
terests. Since there was no stage band and having no desire to join the
marching band, | gave up the sax, and decided to sign up for piano classes.
Oneday, my teacher and | got totalk and sheasked meif | sing. | told her
yes, in the shower (don’'t we al?), and | sang bass in my church choir.
When shefound out that it was aRussian Orthodox Church, her eyeslit up.
Shetoo, was Russian Orthodox and encouraged me (quite strongly) to au-
dition for the New Jersey All-State Chorusthat year. After much protest on
my part, “ Oh, I’ ve never sang with abig chorusbefore,” and“1 don’t know
anything about that,” | lost, and ended up auditioning and making the All-
Sate Chorusasabass! “I told you you'd makeit,” she proclaimed.

Coincidence...?

APril 2003

After All-State Chorus, | joined thehigh
school choir in my senior year and became the
student director of the Madrigal Ensemble (the
firsttimel ever used apitch pipe!).

You see, | didn't realize it at the time,
but my teacher knew that my background and
experience singing in my church choir waskey
training for me to use my talents in a broader
musical sense.

For those who are not familiar with the
musical traditions of the Orthodox Christian
Church, everythingissung a-cappella. Thereis
no organ, guitar, or any instrumental accompani-
ment whatsoever. Being brought up and raised in that tradition has given
me a sense and appreciation of listening to othersaround meand using the
natural beauty and expressiveness of the human voiceto praise God.

Asan adolescent, | wasfirst trained to do the Epistle Readings, in
which onewould stand inthe middle of the church and chant thereadingsin
front of the congregation. No services are actually read in the Orthodox
tradition, but instead, the priest and readers chant everything, and the choir
singsall of theresponsesand hymns.

So here began my early development and background in vocal mu-
sic. Inorder to chant properly, | had to learn how to project my voice so that
thewhole congregation could hear me (including thelast personin the back
row | wastaught). Not only hear me, but they had to understand me, too. |
had to pronounce all thewords clearly using proper enunciation or diction
(not always easy for someone from “Joisey”). | aso had to stay in pitch.

continued on next page ’g
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Generally you pick a chanting tone (usually keyed off what the priest is
chanting beforeyou) and you stick with that key. And some of those church
readings could be quitelong!

At the age of 18, | learned how to direct, and became the choir
director, aposition| held for 10 yearsbefore movingto Maryland. | learned
many moreskillsasachoir director, such as harmonization, composition,
sight-reading, leadership and facilitation skills, and aural skills(or ear train-
ing). Since there are no instruments, one of the most important skills |
learned washow to give pitchesfrom atuning fork. | didn’t havetheluxury
of apitch pipe, but had to learn how to pitch any given piece of music, in
any given key, for all four parts (soprano, alto, tenor, bass). | also had to
learntoread all four parts and teach them to the choir aswell.

Allinall, it ssemsthat my church musical experience prepared me
well for the Harmoni zers; the foundation had been laid. But now being a
Harmonizer has expanded on that foundation so much more by teaching
me many other skills, especialy that of vowel matching, something we
never really focused oninchurchmusic. It isso amazing how much better
of asinger | have become, just by being amember of the Harmonizers, and
how it carriesover to my church singing aswell.

So life as a Russian Orthodox Barbershopper is a very rich and
rewarding one. Each aspect impactstheother. Learningto listento others
around you; paying attention to your own singing and how you blend with
therest of the ensemble; singing expressively and beautifully; theseareall

skillsthat | usebothin church and in barbershop, and | am grateful both to We recently bid a fond farewell to Bill Ward, seen here directing
my high school music teacher for making me audition, and the Harmoniz- the chorus at his last rehearsal. Bill, known for his hilarious
ersfor building my already strong musical foundation and making it even duck imitation, was a dedicated Harmonizer, who often helped
stronger. with staging and prop construction. Bill is retiring to Florida,

where he plans to continue barbershopping with a local chapter.
Readers, why not send Bill a farewell note at wmcward@aol.com?

20


mailto:wmcward@aol.com

