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Vive la difference?

Everybody knows that
barbershoppersareal middie-
aged American white guys
with a wife and a couple of
kids who are probably out of
the house alreadly.

Except, of course, for those
who aren’t.

Like most minorities,
barbershoppers must endurea
stereotype. You know; handle-
bar mustaches, straw hats,
striped vests, corny jokes, and
“LidaRosg’. We' veall smiled
when ' outsders mentionthese
things, and then tried to en-
lighten them on the broader
horizons of barbershopping.

Part of that barbershop stereotype isthe * middle-aged married white guy’
image. Likeany stereotype, it doesn’t comefrom nowhere; it’'strue, alot of
barbershoppersar e middle-aged married white guys.

But there’s more to barbershop--and barbershoppers--than just the stereo-
type. Andthat’swhat we' retaking alook at inthisissue: thediverseworld
of barbershop, where straight guysteach gay guysto put on their make-up,
Jews and Arabs sing Christmas songs together, and white guysteach black
guysto sing the blues.
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Do you remember Marilyn
Munster? Poor Marilyn! The
beautiful nieceontelevison's
‘60s TV show “The
Munsters’, Marilyn was al-
waysso sad. Shethought she
was aloser, because shewas
so different from her mon-
strousfamily. Sheexpressed
it in a lovely three-quarter
ballad on the 1965 album
Meet the Munsters: “My
nameismud, and I’'m just a
dud, ‘cause I'm not like the
rest of thefamily.” (Wouldn't
that bealovely song for com-
petition....)

But her Uncle Herman, with
his childlike wisdom, knew
that being different doesn’t
makeyou amonster. Every-
oneisdifferent is some way, he explained, consoling her with his cheery
uptune, “1t takesall kinds of peopleto makeaworld.”

It takes all kinds...

Yes, the Munsters hel ped teach usthat, even though the peopl e nearby may
seem different, sometimes even odd, on the surface, underneath they are
often suprisingly similar to us. Even if they do like strange stuff
like...barbershop!
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Life as a Middle Fast-

ern Barbershopper

or, 1001 Barbershop Nights
Dy George Azzam

When Scipio asked me to write an article about
what it’'s like to be a Barbershopper from the
MiddleEast, | wasn't quite surewhat towrite. But
I’ve been givingit plenty of thought, and that pro-
cesshasmade methink about Barbershopinanew
light. Let mefirst start out by giving you some of
my background.

| was born in Beirut, Lebanon, to a Palestinian
father and Armenian mother. During my child-
hood welived in Lebanon, Kuwait, and the United
States, and we eventually settled in Maryland,
when | wasin the Eighth grade. My parents are
U.S. citizens, and asimmigrants, they instilled inmeagreat respect for the
United States, and for the many freedoms and opportunitiesit offers. Bar-
bershopisof course auniquely American art form. Even so, it’sprobably
no surprisethat | never heard asingle Barbershop recording asachild.

| had studied instrumental music in grade school, first playing flute, and
then trumpet. Inmy junior year of High School, | decided on awhim to
audition for the show choir. Muchtomy surprise, | was accepted, and soon
thereafter the director resigned. Thenew choral teacher wasafan of Bar-
bershop, and asked all of the menin the show choir to learn some PoleCats
to help encourage men to join the choral music program. | was hooked
right away. What aneat sound, what afunway toimpressthegirls!

| continued singing Barbershop through college, and | eventually joined
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the Society. Therest of thestory isatale of 1001
Arabian Barbershop Nights, and those of youwho
know me, know that meansalot of late night tag
singing! Today I’ ve been Barbershopping for 14
years, and I’ m alifetime member of SPEBSQSA.

Sowhat isit about our hobby that would make an
immigrant sign up for lifemembership? Asl was
trying to answer this question for myself, | first
thought about camaraderie. Thetype of commit-
ment that Barbershoppers have for each other is
something | see also in my culture. The Middle
Eastisfull of strong family ties, and great hospi-
tality, just like SPEBSQSA. Still, asmuch as| lovethe closefriends!’ve
made through Barbershop, it’s the music that really keeps me involved.
There's something appropriate about me singing astyle of music “bornand
raised” right hereinthe U.S.A. I’m proud to be American, and what better
way to show it, than by participating in atruly American hobby?

Music is one of those things that transcends borders though. Barbershop
isn'tjust aU.S. hobby. Thereare Barbershop singersall over theworld, and
wonderful affiliate organizationsthat keep all of usconnected. Isn’tit neat
that | can go to the International Barbershop Convention and be singing
with guys from Sweden or Norway or Japan, who don’t even speak En-
glish? | guessbeing aMiddle Eastern Barbershopper ismore about being a
Barbershopper than about being fromtheMiddle East. “WAH-hid, [t-NAY N,
Tah-LAH-tah...It'sgreat to beaHarmonizer!”
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Mission: Mmulticultural?
by Alan Wile

Jm Henry — musi-
cal director of the
Ambassadorsof Har-
mony (St. Charles,
MO) and bass of the
1993 International
Champion quartet
Gas House Gang —
documented in his
doctoral thesis that
barbershop harmony
isprimarily aproduct
of the African-
American culture of
the late 19" century.
Over time, asbarber-
shop music devel-
oped and matured, it
attracted white singers and quartetsto the point that it isnow sung by and
associated amost exclusively with white America. Asaresult, therich
heritage of the Black culture in America was closed out and no longer
influenced the devel opment of barbershop singing.

To address this situation, Society |eaders committed to create initiatives
and asocial and music environment that will enable each chapter’smem-
bershipto reflect the diversity of the community it serves. In consonance
with thisand becauseit was concerned that our cultural profile and mem-
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bership trends are predominantly Caucasian whilethe general population of
North Americawas growing increasingly multicultural, the Society Board
established a Multicultural Task Force to examine all aspects of the issue
and to provide specific recommendationsto the Board for consideration and
implementation.

Those appointed to thetask are John Krizek (chairman; president, Far West-
ern District), Dr. Jim Henry, Ken Hatton (lead, 1978 International Cham-
pion Quartet Bluegrass Student Union; Greater Louisville, KY Chapter),
Dan Washington (baritone, Northeast Connection; Beverly and Nashua, NH
Chapters), and yourstruly. Inaddition, Dr. Greg Lyne (Society Staff Direc-
tor of Music Education and Services) servesasliaison to the Society Staff
and Chuck Watson (Past I nternational Society President) servesasliaisonto
the Society Board of Directors.

The Society Board has accepted the following Task Force recommenda
tions:

» Develop barbershop arrangements of two multicultural songsthat
would be suitablefor audienceswith diversity in membership.

» Review barbershop songs and material that may be considered of -
fensive by some and provide an updated set of suggested guidelines
for chorusesand quartets.

* Producea“kid salbum” of songs, tailored to preschool or elemen-
tary school-age audiences, featuring barbershop groups

» Enlist support of established chaptersin multicultural population
areasto participate in organized outreach efforts.

* Produce a PowerPoint presentation based on the National Public
Radio segment on the roots of barbershop harmony that aired in
March 2002.

»  Seek and manage opportunitiesto appear at meetings and conven-
tionsof multicultural organizations.
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MY Life as a Black Barbershopper
or “wWhat do you mean. ‘no blackface® ?*°

BY Sam Mcrariand

My life as a black barbershopper is not much
different thanitisfor any other barbershopper.
We sharetheloveof close harmony, good friend-
ships, very closein most cases, and in our chap-
ter aneed to competeand be our very best. Most
of thetimel never even think about being black
at our rehearsalsand singouts.

However, the exceptionswhen | do think about
the fact | am a black barbershopper are when
we have black guests or other minority guests,
thereareblack audience members, | goto abar-
bershop convention and see the other few mi-
norities, and finally when someonein the cho-
rus makes some kind of jokerelated to my be-
ing black. Inmany cases| haveinitiated them
myself, | am not very thin skinned, but most of
thetimethey have been from other chorusmem-
bers. Only onceinmy timewith the Harmoniz-
ersdidit get out of hand. | wasso angry | lost
my focus on what the choruswas doing for al-
most 15 minutes. | called the person who made

International conventionsand also out at Har-
mony College. Sincel amidentified so easily
asamember of the Harmonizers | know that
makes me an ambassador of the Alexandria,
VirginiaChapter and the Harmonizers, there-
fore, | must dwaysbe on my best behavior. If
| was with a group of guys from the chorus
and we were clowning around or in any man-
ner being rude to anyone they would not re-
member the other guys, but you can bet they
would remember me.

Conversdly, thereared so many barbershoppers
who confusemefor other black barbershoppers.
When | wasin Kansas City in 1989, at my first
International Convention, asamember of the
Harmonizer Family, several people came by
and congratulated me about my fine quartet
performance. Theproblemwas| had not com-
peted. Terry Reynoldstold methey thought |
was FarrisCollins. Another timewhen Cecil,
amember of the BigApple Chorusdid asolo

the remark and told him how much it bothered me and he said he would with his chorusin Atlanta, several people came up to meto let me know
never say anything likethat again. how much they enjoyed my singing “ Going to BuildaMountain”.

Being oneof thefew black barbershoppers makes mevery recognizableand Inmy 15 years asabarbershopper | have only experienced three negative
therefore, makes me arepresentative not only for my race but also of the Situations because of my race. When | sang with another Chapter they took

Harmonizers. | have become well known at Southern, Mid-Atlantic and
continued on next page 4
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asinging job for agroup and one of the chapter leaders said he thought it
would be better that | not attend the singouit.

Second when | was an areacounselor and installing the board of one of my
chapters | was introduced to the former mayor of the town in which the
installation dinner wastaking place. Hewasvery cordial and wetalked at
great length before the formal part of the ceremony. During the former
mayor’s speech he mentioned what a beautiful facility they werein and
how much everyone enjoyed it until integration came along and ruined
everything. After hisspeech he cameover and again engaged meinfriendly
conversation. | think because he had gotten to know me on a personal
level | had ceased to be a black man and had become just another
barbershopper. | chose not to confront him about what he had said in his
speech in order not to bring conflict to theinstallation banquet. However |
was totally blown away that when | mentioned it to some of the chapter
|eadership they were not even aware the former mayor had said anything
negative.

Thefina incident occurred during my first trip to Harmony College. When
| reached out to shake the hand of an elderly gentleman from one of the
deep-south states he refused to shake my hand. | am told by one of the
Society Headquarters staffersthat this gentleman believed that the voices
of black and white men would not blend in harmony. However when |
went back to Harmony College the next time this gentleman had changed
hisattitude, we even sang atag together (After Dark withthe original lyr-
ics).

All in al my experience as a black barbershopper and a Harmonizer in
particular hasbeen very positive. My hopeisoneday to have several mi-
noritieson therisers. However, theminoritiesinthe Harmonizerscan't do
it alone, we need for our memberstoinviteall good singersto sing regard-
lessof their ethnic background. Well thisismy story and | am sticking toit.
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Music is good. Love is good. Money is
good. Wouldn't it be great if you could
put them altogether and spend all day in
music, and love, and money? Well, you
can, thanks to the Harmonizers.

Every year, our Chapter sends out put-
together quartets on Valentine’s Day for
hire. It makes the Chapter barrels of
money, since, except for a few necessary
props like roses and candy, it's a nearly
cost-free production. It's easier than fall-
ing off the risers during a closed-eye drill.

The Chapter helps put you in a quartet, if
you don’'t have one. The Chapter trains
your quartet to sing some Valentines-y polecats, if you don’t know them.
The Chapter arranges the gigs for your quartet. The Chapter clusters
your gigs geographically, sequences them conveniently, and arranges
transportation if you need it.

You get to walk into people’s offices and stop all activity while everyone
pays attention to you, dressed in white tie and tails. You get to sing two
of the easiest songs in the world and have people falling over in admira-
tion. You get to sing to teary-eyed glowing ladies, giving them an experi-
ence they’ll always remember for the rest of their lives, or to red-faced
squirming gentlemen, giving them an experience they’ll be unable to for-
get for the rest of their lives. You get to take the day off from work (which
you wanted an excuse to do anyway) and make tons of cash for the
Chapter (which saves on Chapter dues, so it's really money for you).

If you're reading this on New Year’s Day, Valentine’s Day is exactly 43
days away. So, unless you don’t care for music or love or money, sign up
for Singing Valentines NOW. Quartet signup: Michael Calhoun (540)
856-2288; Questions: Brian Eng (202) 667-4859
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LBarbershop: It°s a Black Thines...

excerpted from an article by Jim Henry

If you're a Barbershopper, the odds are good that a
certain Norman Rockwell print is hanging on some
wall in your house. You know the one | mean. First
appearing on a 1936 Saturday Evening Post cover,
the scenedepictsfour men, onewith lather on hisface,
warbling asentimental ballad: the quintessential bar-
bershop quartet.

Barbershop quartets often are characterized as four
dandies, perhaps bedecked with straw hats, striped
vests and handlebar mustaches. These caricatures of
the barbershop tradition are not only aquaint symbol
of small-town Americana, but have some historical
foundation. Barbershop music wasindeed borne out
of informal gatherings of amateur singersin such un-
pretentious settings asthelocal barber shop.

But modern scholarship isdemonstrating with greater

and greater authority that while the stereotype seemsto have successfully
retained the trappings of the early barbershop harmony tradition, it breaks
downon onekey point. If you visualized the characters described above as
you were reading, you probably pictured them — like Rockwell did over
sixty yearsago — aswhitemen. And therein liesbarbershop music'sgreat-
est enigma: it isassociated with and practiced today mostly by whites, yet it
isprimarily aproduct of the African-American culture.

TheAfrican-American originstheory isnot new. Several of our early Soci-
ety members and recent historians have made the assertion, or at least sug-
gested an African-American influence upon barbershop harmony. But it
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wasanon-Barbershopper, Lynn Abbott, whointhe Fal
1992 issue of American Music published, “* Play That
Barber Shop Chord’: A Casefor the African-Ameri-
can Origin of Barbershop Harmony,” presented the
most thoroughly documented explorationinto theroots
of barbershop to appear up to that time. In that writ-
ing, Abbott drawsfrom rare turn-of-the-twentieth-cen-
tury articles, passages from books long out of print,
and reminiscencesof early quartet singing by African-
American musicians, including Jelly Roll Mortonand
Louis Armstrong, to argue that barbershop music is
indeed aproduct of theAfrican-Americanmusical tra-
dition.

Among Abbott’s recreational quartets, W.C. Handy,
for example, offersamemory that is quite telling of
theracial originsof barbershop music. Before he be-
came famous as acomposer and band leader, Handy
sang tenor in apickup quartet who, herecalls, “ often serenaded their sweet-
heartswith love songs; the young white bloods overheard, and took to hiring
themto serenadethewhitegirls.” The Mills Brotherslearned to harmonize
intheir father’s barber shop in Piqua, Ohio, and several well known black
gospel quartets were founded in neighborhood barber shops, among them
the New Orleans Humming Four, the Southern Stars and the Golden Gate
Jubilee Quartette.

See Page 9 for the historical evidence and Page 11 for
the musical evidence of the black roots of barbershop?
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MY Life as a Jewish Barbershopper

or, *°Yes, Virginia. there is a Chanukah...”
by Sam Brothers

What doesit feel liketo be Jewish singing Christmas songs?

| have been singing Christmasmusic sincethe age of 5, and it wasnot until
| joined the Harmonizers did thisbecomeanissue at all. In al of my past
singing groups, | never wastaught, and never connected my inner feelings
with my singing. | wasjust singing for singingssake. Whilel enjoyed sing-
ing agreat dedl, | never considered thetruefeelings behind thewords (I am
not surethat | was mature enough to handle this concept until | was older
anyways). | always strove for perfect singing and was not conveying the
true message of the song.

After joining the Harmonizers, | quickly learned about connecting mean-
ingtothemusic. Thiswasthetrueartistry!

Thefirst timethat | was presented with singing a Harmonizer song about
Christ & Christmas was a unique experience. For thefirst time, | had to
alter some of what the presentation plan was. | had no memoriesof Santa,
and Christmas morning etc... Instead, | substituted my own images of
Chanukahs past. We too had presents, and gathered together to celebrate
the holiday. And then thereisthe Christmastree (I substituted the menorah)
and thenthereis Santa& the* Christmas spirit” (I am still struggling with
exact matchesfor thesetwo).

For any other voidsthat areleft, | fill them by pretending that | am singing
alullaby to my son Jacob. Image: Heisin the 2nd row, sitting in his seat
listening to every word | say... smiling the wholetime. Sometimesmy wife
istheretoo (for the romantic ballads). And sometimes, Jacob & | aresitting
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in his rocking chair in his bedroom together and | am holding him in my
armswhile singing to him. These are some of the compensation techniques
that the Harmonizers have taught me over thelast 6 years.

I think that many of you do the same thing aswell. Some guys have male
partners instead of female ones; | assume that they compensate some way
aswell. One of our power ballads comes to mind: “If you were the only
personintheworld, and | werethe only other person.”

Thank you, Harmonizersfor teaching me this connection between song &
spirit. It hashelped mein my professiona aswell asmy personal lifetobea
better father, husband, and performer!
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sShow and Tell: The Holidays

The finale of the Holiday Festival.

During the Chapter’s hospital singout, Santa Claus visits with Santa and Mrs. Claus join the performers on stage at the
achild and her father. Holiday Festival.
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The Historical Evidence of the Black

Loots of Barbershop
excerpted from an article by Jim Henry

Specific early musicd references suggest that barbershop was once acknowl-
edged asAfrican-American music. For example, theillustration on the cover
of Irving Berlin’s 1912 composition, “When Johnson’s Quartet Harmo-
nize,” featuresan African-American quartet. Inanother, Geoffrey O’ Hard's
attempt to accurately transcribe what he had heard sung by early African-
American barbershop quartet singers resulted in the publication of “The
Old Songs,” which we still sing today as the theme song of SPEBSQSA.
Thefirst refrain of O’ Hara sversion proceedson to “Massa'sin de Cold,
Cold Ground,” complete with its reference to “the cornfield” and vocal
imitationsof farm animalsand abanjo, all conventionsof early black vocal
music.

Theearliest white quartet recordingsarerifewithmin-
strel show conventionswhichincluded negro dialect
and other parodies of the African-American culture,
suggesting an African-American association with the
music. Furthermore, the earliest known referencesto | e
theterm “barbershop,” harmony, link it with African- ’
American society. As early as 1900, an African-
American commentator with the self-imposed moni-
ker “TomtheTattler” accusesbarbershop quartet sing-
ersof “stunting thegrowth of “legitimate,” musically : :
literate black quartetsin vaudeville.” The 1910 song —
“Play That Barber Shop Chord,” which before
Abbott’sdiscovery of the Tattler’scommentary was
considered the earliest referenceto theterm “ barber-
shop,” also associatesthe genre with African-Ameri-
can society.

SANITIY TTAN

W8 PLAY THAT #%
BARTER SHOP CHOED

— —
———— —— —
LRl ]

BERT WILLIAMS
i--l!z\ v ’m*-.-.-'r'u

January 2003

Thesongtellsof ablack piano player, “ Mr. Jefferson Lord,” whowasgiven
the pleaby “akinky-haired lady they called Chocolate Sadie.” Thefact that
the barbershop chordinthiscaseisnot articulated by aquartet, but rather by
asingle pianist showsthat by 1910 the flavor of barbershop harmony had
already taken on alife of itsown beyond the boundaries of itsusual host.

It is unknown exactly when or why barbershop music became associated
with whites. Abbott citesAfrican-American author JamesWel don Johnson
who, in the introduction to his Book of American Negro Spirituals, pub-
lishedin 1925, offersahint at how the association might have shifted:

It may sound like an extravagant claim, but it is, nevertheless a fact that
the “barber-shop chord” is the foundation of the close harmony method
adopted by American musicians in making arrangements for male voices.
... "“Barber-shop harmonies” gave a tremendous vogue to male quartet
singing, first on the minstrel stage, then in vaudeville; and soon white
young men, where four or more gathered together, tried themselves at

“harmonizing.”

Thereis additional support for the effluence of barbershop music
from black neighborhoodsinto the white mainstream, as suggested
by Johnson, in its parallel with other forms of African-American
music. Ragtime, for example, was wrought by African-American
musi cians, whose syncopated rhythmsand quirky harmonies(which,
by the way, are the same as those found in barbershop music) be-
camethe backbone of the white-dominated Tin PanAlley. Morere-
cently, musical genres such asrock-and-roll and country-and-west-
ern, though clearly rooted in the African-American musical tradi-
tion, are now commonly associated with whites.
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MY Life as a Cay Harmonizer

or “If you were the only person in the world, and
1 were...um, the only other person.”

January 2003

by Tim Emery

If you had told me years ago that | would have
some of the best times of my life hanging out with
straight married men, | would have said you were
crazy. How could | enjoy hanging out with guys
that are so different from me? Impossible, right?

Nothing could befurther fromthetruthfor me. On
Tuesday nights, | havethe privilege of sharing the
riserswith agreat bunch of guysthat arealot like
me. Guysthat loveto sing and to perform and to
really movean audiencewith our lyrical messages.
Guysthat arewilling to work hard to reach higher
and higher standardsof excellence. Guyswith heart
who sing our patriotic songs with pride and love
songswith thehonest vulnerability required of red
love. Inmany ways, these guysaren’t so different
fromme. Who would have guessed?

Sometimes, the differences are real. Before our
performancein Nashville, Geri asked usto close
our eyes and imagine saying goodbye to the girl
we loved because our family didn’t approve. |
had no problem relating to thefact my family didn’t
approveof my love. | know the pressure of being
asked tomarry the‘right’ personwhen | loved an-
other.

It wasn't abig stretch to imagine the heartbreak of
saying goodbyeto that important first love because
polite society just wouldn’t approve. I'veknown
that kind of heartbreak. I’ ve often felt society’s
disapproval of the love | have experienced. Re-
membering the pain, the sense of loss and injus-
tice of much of my adult life helped me to sing
with the honest emotion required by the message
of thesong'slyrics. My tearswerereal. It just
wasn’t thegirl | waspicturing.

But those differences are easy to put aside because
| have felt welcomed and accepted into the Har-
monizer family. My sexual preference hasnever
becomeanissue. TheHarmonizershave embraced
our gay members and the many talents that we
bring, and the chorus as awhole isricher for its
diversity; soam|. Notall chapters, I’msure, cre-
atethat kind of warm atmosphere.

Itisjust another way inwhich theAlexandriachap-
ter is special, a step ahead, blazing the trail for
other chaptersin the Society to follow. Just an-
other reason that I’ m proud to be with the Harmo-
nizersand to be one of them.

10
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The Musical Evidence of the Black

Loots of Barbershop
excerpted from an article by Jim Henry

" Thescopeof thisarticleallowsmeonly to sum-
marizemy findings, focusing on cdl-and-response
patterns, rhythmic character, and harmony.

The call and response pattern is one of the most
fundamental characteristics of black music.
Though it hasmany variations, call-and-response
can most simply be defined as a type of
responsoria song practiceinwhich aleader sngs
amusical phrase which iseither repeated or ex-
tended by a chorus of other voices. It is heard in spirituals, gospel, the
blues, Cab Calloway’s"Hi-De-Ho” songsand rap, to name afew genres.

The barbershop musical lexicon aboundswith examples of African-Ameri-
can-based call-and-response technique. Indeed, some of the most recog-
nized barbershop tunes such as*“ You' re The Flower Of My Heart, Sweet
Adeline,” “Bill Grogan’sGoat,” and “Bright Was The Night” are made up
amost entirely of call-and-response patternswhere each musical phraseis
sung first by thelead and repeated by the other three parts.

The very first song to be sung at that fateful 1938 meeting in Tulsa that
christened the SPEBSQSA was“ Down Mobile,” whose ending— -at least
astranscribed by Sigmund Spaeth in his 1940 book Barbershop Ballads
and Howto Sng Themisaclassic exampleof call-and-response. Thefol-
lowing year, in 1939, the Bartlesville Barflieswould win our first “interna-
tional” competition withamedley that included acall-and-responserendi-
tion of “By the Light of the Silvery Moon.”
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Upon listening to nearly any form of African-American music, sacred or
secular, oneisimmediately drawn to itsunrelenting regularity of the pul se.
Abovethisbasic pulse might befound any variety of uneven rhythmic pat-
terns. Tilford Brooksexplainsthat the element of rhythminmost black forms
of music can be contrasted with that of music in the European concert tradi-
tion in that “the former makes use of uneven rhythm with aregular tempo
whilethelatter employseven rhythm with accelerandos, ritards, and differ-
ent tempi.” This metric sense is so ingrained in the music of the African
Diaspora that it is stressed “even in the absence of actual instruments.”

TheAfrican-American a cappella quartets devised amethod whereby the
feeling of percussion and meter is created through vocal means. Thetech-
nique employsaclassof devices— called “rhythmic propellants’ by recent
barbershop theorists — which are designed to maintain the metric pulse
through held mel odic notesand rests. Like call-and-response patterns (which
themselves can be considered types of rhythmic propellants) the rhythmic
propellant isfundamenta to the barbershop style, and most Barbershoppers
will recognizethe prevalence of these devicesin the songsthey have sung or
listened to.

Perhaps the most common rhythmic propellant in barbershop musicisthe
“echo.” Theechoisclosealy related to call-and-response pattern and usually
occursat theend of amusical phrase whilethe melody isholding anote. To
keep the pul se going under the held note, one or more of the harmony parts
will repeat thelast word or words of that phrase.

continued on next page
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One need only look at the phrase endings in the song, “Keep the Whole
World Singing,” to find clear examples of echo technique. Other rhythmic
propellants clearly of black origin and commonly found in barbershop mu-
sicincludeinstances where one or more parts sing strict downbeats under
syncopated rhythms; counter-mel ody or “ patter” (take, for example, thelead
patter that accompanies “Down Our Way”); “fills” (basses are especially
popular choicestofill thisrole; every timeyou’ ve heard “ bum bum bum,”
“my honey,” or “oh, lordy” you’' ve experiencedfills); “ swipes’ (wherethe
chord changes or movesto adifferent voicing under aheld melody note—
recall, for instance, the phrase endingsin “My Wild Irish Rose”); and the
ever-popular “tiddlies’ (baritonesare particularly adept at performing these
little flourishesto color aheld chord, and become quite agitated when you
try to rush themthroughit).

Perhaps the most characteristic element of black music, the one that per-
vadesevery oneof itsincarnations, isthe so-called “bluenote.” Relativeto
the Western major scale, two blue notes are commonly identified: thelow-
ered third and thelowered seventh notes of the scale.

Thebluenoteisatestament to aculture sability to retain musical traitsover
great spansof timeand distance. Itisan anomaly by Western standards. No
form of Euro-centric music gaverisetoit. It isthisblue note and the scale
that derivesfrom it that offersthe strongest argument in favor of the* Afri-
can-Americanorigin” theory of barbershop music.

Thesinglemost telling hallmark of the barbershop styleisthat curious so-
nority wecall the* barbershop seventh” chord. The barbershop seventh chord
isdescribed asa“ major-minor seventh” chord becauseit resultsfrom taking
asimple, three-note major chord and adding to it aminor seventh abovethe
root, i.e., thelowest note of the chord. If wewereto build seventh chordson
every note of themajor scale, the only onethat would yield this sound would
bethefifth note of the scal e, sometimes called the dominant. For thisreason,
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many musicians call thischord a“dominant seventh,” and giveit the Ro-
man numeral shorthand V7.

In Western classical music, thisdominant seventh chord anticipates ahar-
monic return back to thetonic chord (called Roman numeral | becauseitis
built onthefirst note of the scale, the key note). Wecall thismotion a“fall-
ing fifth” because the progression from the dominant to thetonicisdown a
perfect fifth. Sointhekey of C, the major-minor seventh chord built onthe
fifth note of the scale (G) will tend to lead back to C. (Go backward down
themusical a phabet counting each letter: G-F-E-D-C —fivetotal |etters.)
Themagjor-minor seventh chord asheard in classical musicisalmost always
used to suggest thisdominant function.

InAfrican-American music, however, we may hear the major-minor sound
built on, and functioning as, any number of chords other than the dominant.
A major-minor seventh chord built on the subdominant (i.e., thefourth note
of the scale, Roman numeral 1V), for example, isacommon occurrence.
Thenatural seventh of thisparticular magjor chord isamajor seventh. Yetin
African-American music onewill often hear it sounded with aminor sev-
enth, thusgiving it amajor-minor or “dominant” sound. The major-minor
seventh chord in thisinstance, however, isclearly not conceived asadomi-
nant seventh chord becauseit does not progressin thefalling fifth manner
discussed above. Rather, it movesasit would if it wereasimpleversion of
V.

While barbershop has been an ever-changing musical art form, certain hall-
marks of the style seem to have remained implacablefor well over acen-
tury. Call-and-response patterns, rhythmic propellantsand “ barbershop sev-
enth” chords are among the many distinctive features of the barbershop
tradition that, when considered alongside the entirety of found historical
evidence, root the genre in the African-American musical tradition.

172



The Alexandria Harmonizers®

T he Echo

MY Life as a Chinese-American
Barbershopper

or, “*Chinese Seventh, Indeed...*””
by Brian Eng

It does not takelong to noticethat | am the only Asian AlexandriaHarmo-
nizer on stage. | am often asked if being the single Asian member of a
large, predominantly Caucasian chorus carriesany privilegesor disadvan-
tages. Asyouwould expect, | have never been treated any differently than
any other member of our Harmonizer family. Thequestionthat still lingers
iswhy aren’t there more Asian barbershoppersin our chorus and society.

After attending several district and international conventions, | could not
help but notice that a disproportionately low percentage of male
barbershoppersareAsian, but | realized that this samelow proportion ap-
pliesto most singing and performing related activities, not just barbershop.
Thisprompted meto look for potential explanations.

Broadly speaking, Asian culturestend to value the society over theindi-
vidual. That is, itis better to blend into the crowd than to stand out. In-
deed, the squeaky wheel gets attention, but usually not in apositive way.
With thismindset, it isno surprise that theideaof performing and calling
more attention to oneself isunattractivein those cultures.

Moreover, in many Asian cultures, performersaretraditionally considered
alower class or are thought of as“the help.” | only discovered this bias
when my uncle, who haslived in the U.S. for a considerable number of
years, expressed shock and embarrassment that | wasamember of amalea
cappellagroupin college. He could not understand why my parents sup-
ported rather than discouraged my participation.
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Despite the traditional
tenetsof Asian culture,
you would still expect
a different mentality
among Asian males
who havelong lived or
were even born in the
U.S. Different phe-
nomenacomeinto play
to explain the dearth of
Asian American sing-
ers. Inmy experience,
one potential cause is
that whileAsanAmeri-
can parents prefer the
artsover athleticswhen
choosing extra-curricular activitiesfor their children, they tend to choose
classical instruments, such as the piano or cello, over common ones like
voiceor guitar.

In addition, acommonly held view of Asan Americansisthat wearequiet,
unemotional, and easily embarrassed. Given this profile, it makes sense
that voluntarily getting on stageto sing and emotein front of alarge audi-
enceand apanel of judgesdoesnot top thelist of fun thingsto do for many
AsianAmericans.

For me, itisimportant to remember that stereotypesare not awaysaccurate
and that peoplesand cultures constantly change. | wasnicely surprisedthis
past July to seethe college quartetsfrom Chinaon theinternational stagein
Portland. Their performances have not only made merethink my own ste-
reotypesof Asian culture, but a so give me hopethat moreAsiansand Asian
Americanswill joinusontherisersinthefuture.
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Bachelor Party brings barbershop

o a new audience
by Brad Jones

When agroup of longtime friends plays obscure foreign board gamesfor
hours, vacationstogether, singswith the Harmonizers, enters put-together
contests, and performs singing valentinestogether, aregistered quartet is
almost inevitable. Such isthe background of Scipio Garling (tenor), Greg
Tepe (lead), Ken Rub (bari) and Terry Reynolds (bass) who culminated
years of friendship and singing by registering about two years ago asthe
quartet “ Bachelor Party”. Scipio did notethat they may bethe only quartet
that almost broke up because they couldn’t agree on matching shoes! Just
thispast fall the quartet finished in 13" place at the District Competition.

Bachelor Party hasbeen active performing inthe area, being featured at the
Arlingtones show in October and performing to crowds of unsuspecting
listenersat thelast two DC Capitol Pride Festivals. The quartet countsas
their most rewarding performancetheir serenade of our Barbershop giant,
Wilbur Sparks, during the chorus'svisit to Wilbur’shome.

Thequartets most unusual performance may have occurred when the quar-
tet was vacationing and rehearsing together in Florida. Scipiowastalking
to somewomen around the complex pool and mentioned that he wasthere
with aBarbershop quartet. Quickly pressed into performing asolo show
for the residential community at the outdoor commons, Ken and Scipio
were sent out to shop for acostume. They returned, to Greg and Terry’s
horror, with theinfamous“Floridashirts’ purchased at the bargain price (
| wonder why!) of only $4.50 each and seen by many of us at the
Harmonizers Afterglow last spring. Wewon't comment on Gregand Terry's
reaction to the shirts, but | understand the Harmonizer by-laws have spe-
cifically been revised to provide that Ken and Scipio may not servein a
decision making capacity on our Costume committee.
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Asmight be expected with the diverse audiencesthe quartet entertains, they
have devel oped some specialized repertoire and lyricsto use based on the
audience. One embarrasing occassion occurred at Market Squarewhen Ken
forgot where hewas and used some alternativelyricsto“My Old Man”. It
did not appear that most in the audience noticed, but therest of the quartet
did not haveto faketheir “horror” at Ken asthey completed the song.

Coached by Freddy King, Geri Geis, John Hohl, and Gary Plaag, Bachelor
Party continues to add to their repertoire. They have been very warmly
received by Harmonizer audiencesin avariety of venues and welook for-
ward to thelr future accomplishmentsand performances. Thequartet can be
contacted through Scipio at www. Harmonizer.com/bachel orparty or by
calling Scipio at 202-232-7247.
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MY Life as a Latin American
Barbershopper.,

or, Singin’ la Vida Loca
by Carlos Bermudez

Okay, not quite“loca’, but certainly my being Hispanic hasmadefor some
amusing times herewith The Harmonizers.

Thefirst such happened to be my first memory of Will Cox while hewas
trying to administer my vocal assessment:

“Sing Home on the Range.” —said Will cheerfully.

“I don’t know it.” — I stammered.

“Oh... let’stry Yankee Doodle.”

“Hmm...don’t know it either.” —1 stammered.

“ America The Beautiful 7’

“No, not really...” [before you get scandalized, | have
learnedit since...]

YVVVYVYYVYVY

WEell you can guesswherewewent next, and after acouple more otherwise
natural suggestionsand puzzled expressions| thought | would offer [still]
the pleasant (but obviously puzzled) Assistant Director: “1 should say | did
not grow up inthe United States”. “ OH!” exclaimed Will, relieved.

I’m not sure why it would not be obvious, although I’ ve been told many
times| don’t have much of an accent or Hispanic look. “Well, dothey sing
Happy Birthday where you come from?” And so | passed my vocal as-
sessment to the tune of aharmonizing duet of that international hit which,
yes, madeit to Perq.
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Here, a naive Carlos is deceived into believing that
the “barbershop sleepover” is an American tradition.

But | learned my lesson, and thefollowing week | forewarned Scipio before
my Visual Assesment, who wastherefore not as surprised when | complied
to hisrequest (‘sing with passion, asif inloveto agirl sitting onachair in
front of you') with arendition of “ Limefia” , atraditional creole odeto the
Native woman of Per(’scapital.

And so began my experience as a Hispani c barbershopper, which | would

have thought would thereafter be predominantly “normal” ... and then came
ther’s....

continued on next page
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You see, rolling r’'s are just so ingrained in my first language, that it is
extremely difficult for menot havethem stand out as| wastryingto qualify
for Portland. And somy two tapelistenersapplied atheory similar toRich’'s
direction regarding singing only our “good notes’, and likewisel wasin-
structed to sing my “good” letters (no bitterness here: 1 would not have
passed qualifications otherwise!). | wonder if K-12 (at my immediate
right on the ballad) or Bob (immediately behind me) ever wonderedif | had
afrozentongueif they could hear me singing “eh-membeh, the time, the
time, you said, | loveyou, en-membeh? EH-MEMBEH? EH-MEMBEH
wefound....”

Butitwasn't just singing: | was surprised to find difficulty in gesturesand
movestoo! For thisoneask Bruce, who | droveup thewall with my “rigid,
unnatural hands’ that dlicethrough air when trying to gesture an invitation
to the audience (“come on along, come on along, let me take you by the
hand”). Indeed, everyone else had relaxed hands, slightly open fingers,
whichwasvery odd to me. | started asking non-Harmonizer Hispanic and
non-Hispanic friendsto indulge mein making the move, and to my surprise
| discovered that all the Hispanicsindeed motion withtight-fingeredrigid
hands whil e the non-Hispanics motion as Bruce demonstrated. Hmmm. ..
muy interesante!

Finally, onefor the season: after my debut at the 2001 Holiday Festival. |
quickly learned not to participate in another like show (I didn’t thisyear,
nor the Hospital sing-out) until | learned the carols. you see, al those‘ easy
lyrics that my English-raised brethren grew to know as second nature
actually did makeit to South America... but in Spanish! So beyond Feliz
Navidad, I couldn’t sing a Christmas carol you would understand even if
my lifedepended onit!

So my being Hispanic has added a few funny moments to this great
barbershopping experience. | cannot imaginewhat other Americanismsl
will trip on, but | bet chances arethey will give usachuckle or two more!
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The Spring Tonic is coming.

You heard me. The Spring Tonic is coming. Have you mentioned it to
anyone? Do you know who are planning to invite? Do you have an email
list of people you know who might be interested? Do you know where
you're going to put up a flyer?

Do you know how many empty seats there were at the fall show? Do you
know how much money we could have earned for doing the same three
performances if those seats had been filled? Can you imagine how much
more fun those performances would have been if all those seats had
been filled? Have you thought about how much more we could do with
the extra money from all those filled seats? Have you thought about how
you could help fill more of those seats on the Spring Tonic?

The Spring Tonic is coming.
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Harmonizers Rock?

by Brad Jones

Recently fiveHarmonizersfoundourselves  The “ A Room” at Cue Recording Studios

in a recording studio (“Cue” in Falls
Church) decked out with earphones and
surrounded by all the newest studio equip-
ment. Wewere not, however, recording a
barbershop CD with a quintet. We were
preparing a track to be added to a Jazz/
Rock CD being prepared by thelocal band
“Pocketwatch”. The contact wasafriend
of arelative of Al Hannebaum'swho asked
himif he could get afew Harmonizersto
help out on the band’s CD. We weretold
that therewasnothing to learn, just to show
up and be prepared to havefun. So, at 7:00
on a Friday evening, Al Hannenbaum,
Roger Day, Sam Brothers, John Hall, and
yourstruly found themselves preparing to
sing.

Thefirst surprise wasthat the whole band was not in the studio, only three
of thefour members of “ Pocketwatch” werethere, wewereto betheonly
performersthat night. The particular song weweretherefor wasaslower
song whereafather istelling hisson about the ship that will oneday behis.
In the chorus the singer is remembering the sea chanty hisfather used to
sing to him. Our task wasto create theimpression of abar full of sailors
singing the sea chanty during thelast run-through of the chorus.

After thelead singer for this song sang us his part at the end of the song he
taught usthe very short chanty. Wethen recorded what he had taught usa
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number of timesin unison. Then we were
told make up harmonies and made multiple
recordings of the harmonized version. The
technician had usstand in different placesand
moved microphonesto different locationsto
help re-enforcetheimpression of beingina
bar. Finaly they had usrecord some alter-
native lines -at which point we commented
onthefinal chord not resolving and thefact
wewererunning over themain singerswords.
The technician said not to worry, it would
resolve and not run over thewordswhen he
“moved’ it. We looked at each other with
puzzled |ooks and continued to record.

Finally the booth indicated they had every-
thing they needed and we could come back
to hear theresult. While we watched the
technician he manipulated sound wavetracks
on his computer screen to “erase” an errant entry from one track, then
“stretched” the song so our extraversion did not run over thelead singer’s
words. Hesaid hewasdone and hit the playback key. Suddenly, instead of
5 voices we were listening to a group of 50-75 men singing a sea chanty
with harmoniesand al chordsresolving perfectly.

The night of our recording session they did not have the band’sfull set of
tracks downloaded into the studio computer, so we still haven't actually
heard the song on which we participated. However, the members of the band

continued on next page
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inthe studio said they werethrilled with the results and asked usto record
something. Werecorded “How Deep” and it wasfascinating to listento the
recording (if abit challenging without abass). We all concluded that the
three hours we spent in the studio was some of the most fun we have had
singing and was an experiencewewill long remember.

The band expectsthe CD to be completed in thefirst quarter of next year
and has asked that we attend the kick-off party and jointhem onthe stageto
perform the song live. Roger Day, | and my wife did stop by the bands
Christmas party at Ragtimein Arlington in December to hear the band at
their final 2002 performance and wewere very impressed with theband's
talentsand sound. The membersof Pocketwatch are: Shane McGlaughlin,
Josh Espinoza, Michael Feldman, and Ted Mills. The band is a self-de-
scribed blend of jazz and rock. You can find their web page at
www.pocketwatchband.com, and you can follow it to hear some online
recordings of the Band, aswell as providing locationsfor upcoming perfor-
mances.
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Multilingual and culturally diverse Montreal is truly an international city,
one that consistently makes the short list of North America’s most livable
urban centres. Whatever your interests, Montreal has something for you
- from professional sports teams to world famous opera, symphony, and
theatre companies, neighbourhood cafes to raucous dance clubs, and
any number of International Festivals, to name just a few.

The largest French-speaking community outside of Paris, Montreal is, in
many important ways, a European culture, with the emphasis less on
workaholism and more on the daily joie de vivre pace that lends it such an
inviting ambiance.

It's also a physically beautiful city, with an 18th and 19th century water-
front well preserved and turned into park space, leading into the modern
downtown core, which wraps itself around the base of Mount Royal, an
enormous park designed by Frederick Olmstead Laws, the creator of
New York’s Central Park. By the standards of large North American cit-
ies, Montreal is safe, with excellent subway and bus systems.

PREPARE FOR MONTREAL.



